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Levinas is famous for his research of “the Other” which has become the core of 
his philosophical thought. “The Other”, as a philosophical theme, cannot be 
thematized. It means there is a paradox in such a discussion that when we talk about 
“the Other”, because Levinas understands that who can speak in “philosophy” is only 
“the self”. By telling the “story” of Levinas’ thought and Levinas in philosophical 
prospect, we reveal Levinas’ “alterity”-“way” that it is based on and transcends 
phenomenology, and through it all Levinas opens up “the intersubjective space”, and 
encountering “the Other” by “face to face” in it. And then, we will comb the 
headstream and its genealogies in the problem of the Other, which could highlight 
Levinas’ “alterity” of “the Other” and the “asymmetry” of his social ethic 
intersubjectivity. In this context, we can enter into and explore Levinas’ aesthetics, 
and it is helpful for us to discerm the relationship between “the Beauty” and “the 
Good”, and so we can give Levinas’ aesthetics with the “alterity” orientation, 
designating aesthetics as a carefully crafted part in Levinas’ “ethical” auffassung. 
Thereby, we can say that there is a communication between the “Beauty” and the 
“Good”, and it must be communication, because it commonly point at the secret of the 
humanity. Aesthetics should become “the ethics of life in the future”, and ethics 
should be “the aesthetics of life in the future”. In this way, the real life of the man 
could be completeness and harmony, like the formulation of “Art Life” and “The Art 
of Life”. It perhaps could be regarded as the value of Levinas’ aesthetical research. 
 















目   录 
 III
目   录 









第二章  美学伦理，抑或伦理美学？......................................................... 117 
一、美善之“或此或彼”？ ................................................................................ 117 
二、列维纳斯他异性伦理中美学的位置 ........................................................123 





















Preamble ................................................................................................................... 1 
One.   The “Story” of Levinas’ Thought and his “Way”-“Saying” ............. 1 
Two.   Levinas and his Question in Philosophical Prospect ....................... 25 
Three.  The Research Status of Levinas’ Aesthetics..................................... 43 
Four.   The Research Purpose, Research Methods and its Structure in this 
Dissertation ........................................................................................ 55 
Chapter One   The Headstream and its Genealogies in the Problem 
of the Other.......................................................................... 62 
One.    The Distinguishment of the Headstream in the Problem of the 
Other................................................................................................. 63 
Two.    The Genealogies of the Problem of the Other in the Horizon of 
Intersubjectivity .............................................................................. 74 
Three.  The “Other” and his Intersubjective Thought in Levinas’ 
Philosophy........................................................................................ 92 
Chapter Two   Aesthetical Ethics, or Ethical Aesthetics? .................117 
One.   Either/Or the Beauty, Either/Or the Good?....................................117 
Two.   The Place of Aesthetics in Levinas’ Alterity of Ethics ................... 123 
Chapter Three   Levinas’ Alterity of Aesthetics................................... 133 
One.   Exotism, Shadow and the other ....................................................... 133 
Two.   Aesthetical Totality, or Ethical Infinity?......................................... 147 















导   言 
 1












































































                                                        
① 关于海德格尔的“形式指引”（“形式显示”），具体参见孙周兴先生的文章《形式显示的现象学——海德








能体现列维纳斯之“异”的还是其《署名》（Emmanuel Levinas, Signature, Research in Phenomenology, 
8(1978), pp.175-189），当中有编者佩伯扎克（Adrian Peperzak）的详注。 
⑤ 黑体字为笔者所强调，这是雅克·德里达献给列维纳斯的一个文本的题名。 





人”，小写“other”指“他者”，前者专指人，后者泛指一般。分别参见 Emmanuel Levinas, Ethics and Infinity, 


















































                                                                                                                                                               
是“他者”专属个人化领域内的表述，少数地方因行文需要会在“他者”后以括号形式把“他人”包括
在内，这并不是完全忽略列维纳斯在两者之间所做的本质性区别。详细的理由可参见（英）柯林·戴维
斯著，李瑞华译《列维纳斯》（南京：江苏人民出版社，2006 年）第二章。相类似的观点可参见 Emmanuel 












⑥ 列维纳斯对“时间”的界定可参见 Emmanuel Levinas, Time and The Other, trans. Richard A. Cohen, 
Pittsburgh: Duquesne University Press, 1987, pp.39. 

















































                                                        
① 可参见 Emmanuel Levinas, Ethics and Infinity, trans. Richard A. Cohen, Pittsburgh: Duquesne University 
Press, 1985, pp.19-25; 童庆炳主编《文化与诗学》（第一辑），上海：上海人民出版社，2004 年，p203-205。 







⑤ Emmanuel Levinas, Ethics and Infinity, trans. Richard A. Cohen, Pittsburgh: Duquesne University Press, 1985, 
pp.21.该句中的“它”指文学（诗），不过列维纳斯的表述为“national literatures”，作为“特殊的文学历
史传统”。这种意义上运用“文学”一词，是把“文学”作为艺术的类型。它与先于类型差别的更根本













































                                                                                                                                                               
Chicago: The University Chicago Press, 1999, pp.xxi. 就勘查“生活-生命意义”言，作为艺术类型的文学
以及更根本的现象学描述只不过是技术层面的操作，因而在此处并不矛盾。 





④ “战争”与“暴力”是贯穿列维纳斯哲学之思的重要主题。在列维纳斯 1961 年的巨著《整体与无限》
中，我们可以阅读到他关于“战争”与其思想展开的精彩论证；在德里达解读列维纳斯思想的《暴力与
形而上学》中，我们可以窥见关于“暴力”的思考之于列维纳斯的重要性。分别参见 Emmanuel Levinas, 





其思想的影响，较详细的论述可参见 Jill Robbins, Altered Reading, Chicago: The University Chicago 
Press,1999; The Cambridge Companion to Levinas, ed. Simon Critchley, Robert Bernasconi, Cambridge: 
Cambridge University Press, 2002, pp.xv; John Lechte, Fifty Key Contemporary Thinkers, London: Routledge, 
1994, pp.115-119. 
















































                                                        
① 列维纳斯著作中经常会援引陀思妥耶夫斯基《卡拉马佐夫兄弟》中的一段话“我们对众人面前的所有人
都负有全部的责任，而我比所有其他的人更甚。”转引自 Emmanuel Levinas, Ethics and Infinity, trans. 
Richard A. Cohen, Pittsburgh: Duquesne University Press, 1985, pp.101. 译文为笔者翻译。 
②“面对面”是列维纳斯思想中重要的主题，在此仅借用字面意思，详细阐发留待后文。 
③ Emmanuel Levinas, Ethics and Infinity, trans. Richard A. Cohen, Pittsburgh: Duquesne University Press, 1985, 
pp.25-26. 
④ Emmanuel Levinas, Ethics and Infinity, trans. Richard A. Cohen, Pittsburgh: Duquesne University Press, 1985, 
pp.26. 
⑤ Emmanuel Levinas, Ethics and Infinity, trans. Richard A. Cohen, Pittsburgh: Duquesne University Press, 1985, 
pp.28. 

















































                                                                                                                                                               
Press, 1985, pp.27. 柏格森的时间绵延理论，就笔者浅见，直接启发了列维纳斯在其重要美学文本《现实
及其阴影》中的阐释。在下文中将有所阐述。 
① Richard Kearney, Dialogues with contemporary Continental thinkers, Manchester: Manchester University 
Press, 1984, pp.49. 
② 详见 Richard Kearney, Dialogues with contemporary Continental thinkers, Manchester: Manchester University 
Press, 1984, pp.49. 
























































                                                        
① 此句话中的引文见（法）吉尔·德勒兹等著，张祖建译《什么是哲学？》，长沙：湖南文艺出版社，2007
年，p204-205。该书中皆以一种反问的方式叙述，笔者就意思在本文中采取肯定的表达。 
② Emmanuel Levinas, Ethics and Infinity, trans. Richard A. Cohen, Pittsburgh: Duquesne University Press, 1985, 
pp.28. 
③ Emmanuel Levinas, Ethics and Infinity, trans. Richard A. Cohen, Pittsburgh: Duquesne University Press, 1985, 
pp.28-29. 
④ Emmanuel Levinas, Difficult Freedom, trans. Sean Hand, Baltimore: Johns Hopkins University Press, 1900, 
pp.291-292. 
⑤ Richard Kearney, Dialogues with contemporary Continental thinkers, Manchester: Manchester University 
Press, 1984, pp.50. 
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